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ADABIYOTSHUNOSLIK
LITERATURE

Abdulla Oripov lirik konsepsiyvasining
adabiy-estetik muhit bilan mushtarakligi

Oybarchin Abdulhakimova®

Abstrakt

Maqolada Abdulla Oripov estetik garashlari takomilida ulug’
salaflari va zamondoshlari hamda adabiy davrasining ta'siri  tadgig
gilingan, Shoir Abdulla Oripov adabiy-estetik konsepsivasi Cho'lpon
va Abdulla Qodiriydan Usmon Nesir va Gafur Gulomgacha, Oybek va
Hamid Olimjondan Mirtemir va Erkin Vohidovgacha bo'lgan salaflari va
davradoshlari poetik olami bilan chambarchas bogliq ekani tahlillar
asosida dalillangan. Shoirning ijodiy an'analarni yangilagani va takomilga
yetkazgani, she'riyatimizni yangi obraz va tashbehlar, badiiy kashfiyotlar
bilan boyitgani, jjodda maktab yaratgani asoslangan

Kalit so‘zlar: badiiy-estetik tafakkur, ijodiy an’ana, sintez, adabiy-
estetik qarash, badiiy talgin, ijod laboratoriyasi, differensial munosabat,
poetik kashfiyot.

Kirish

Abdulla Oripov - fenomenal jodker. U yangi zamon o'zbek
she'riyatini badiiy-estetik tafakkurning yetib bo‘lmas ufglariga
vuksaltirdl. Lekin bu fazilatlar Xudo bergan iste’dodni kamelga
yvetkazish uchun salaflar ijodiy an'analarini o'rganish, asarlarida
milliy poetik tafakkurda o'zigacha erishilgan yutuglarni sintez gilish
zaruratini istisno etmaydi. Zamonamizning buyuk shoiri Abdulla
Oripov adabiy-estetik garashlari takemili, shu jihatdan, Che'lpon,
Oybek va Mirtemirdan Erkin Vohidovgacha bo'lgan davradoshlari
poetik olami bilan chambarchas bog'ligdir.

*Abdulhakimova Oybarchin Nurboy qizi — filologiva fanlari bo'yvicha falsafa
doktori (PhD), Alisher Navoiy nomidagi Toshkent davlat o'zbek tili va adabivoti
universiteti.

E-pochta: abdulhakimovaoybarchin@gmail.com

ORCID ID: 0000-0003-2428-7547

Igtibos uchun: Abdulhakimowva, O.N. 2024, "Abdulla Oripov lirik konsepsivasining
adabiv-estetik muhit bilan mushtarakligi”. 0'zbekiston: til va madaniyat 1: 87 —99.
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Asosiy gism

Cho'lpon milliy she'rivatni yangilagan ijodkorlardan.
Shak-shubhasiz, Abdulla Oripov ham Cheo'lpon ijodini yugori
baholaydi, uning she'rivatdagi an'analarini o'rganadi, takemilga
vetkazadi. "Adolat ko'zgusi” she'rida Cho'lpon gismatiga ishora
gilib vozgan mana bu satrlari ham ushbu fikrni tasdiglaydi:

Garchi barchamizga taqdir hukmron,
Garchi teng qoshida chinordir, xasdir,
Pushkin atalmagay har bitta qurbon,
Har bir gamalgan ham Cho'lpon emasdir...

Ayni bir she'rda ikki ijodkor nomi orgali Abdulla Oripov
mumtoz sherivatga xos talmeh san'ati imkoniyatidan mahorat
bilan foydalanadi. Biri rus she'riyatining afogli namoyandasi
Pushkin bo'lsa, ikkinchisi o‘zbekning ulug’ shoiri Cho'lpondir
Shoir taqdir mezonini ayni shu ikki buyuk ijodkor nomi bilan
bog'liq holda talgin etadi. Taqdir kimga nimani rave Ko'rishi
odamezod anglashi qiyin bo'lgan sinoat. Chunki taqdir oldida chinor
ham, xas ham tengdir Lekin yana bir oydin hagiqat shundan
iboratki, ijodkor va shaxs sifatida Pushkin yoki Cho'lpon darajasiga
yetish hammaga ham nasib etavermaydi. Abdulla Oripov bu
ikki shoirning fojely gismatiga ishora qilish orgali bashariyat
badiiy-estetik tafakkuri takomilida ularning o'rni begiyos ekanini
san’atkorona ifoda etadi.

Shoirning "Olomonga” she'rida "Cho'lpon otilganda gayoqda
eding?’, degan misra bor [jodkor asarlarining istiglolgacha bo'lgan
nashriarida bu satrda Cho'lpon o'rnida ispan shoiri Lorka ismi
bo'lgan. Abdulla Oripov buning sabablarini quyvidagicha izohlaydi:
“Dastlabki nashrlarda "Lorka otilganda gayogda eding?” degan
jumia bor edi. Kuppa-kunduz kuni buni o'zim o'sha joyga tuflab
yopishtirib go'vganman. Chunki u vyerda Cho'lponning nomi
o'‘tmagan va bu olomonchilik bitta xalgga bog'lanib golmasin,
u butun yer vuzida bor, deyishgan. Shundan keyin I[spaniyaning
Lorkasini o'sha joyga qo‘vganman. Aslida, bu yerda gap olomon
haqgida ketyapti va O'zbekiston misolida. Shunday ekan, bu yerda
Lorkaga nima bor? Shuning uchun Cho'lpon o‘zining joyiga
qaytib Keldi... Men bu yerda ulug' xalgimga tanbeh berish niyatida
emasman, bunday darajaga hech Kim chiggan emas. Men ham
bunga hech gachon da'vo gilmayman. Lekin shu xalgning obro‘sini
to'kadigan olomonchilikning oldini olish kerak, deb o'ylaganman”
[Oripov 2014, 239-240].

Abdulla Oripov she'rlarida millatparvar shoir Cho'lponni
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bu qgadar ehtirom bilan tilga olishi, uning ijodini teran bilishi
natijasidir. Cho'lpon "Xalq dengizdir, xalg tolgindir, xalg
kuchdir”, deya xalgning qudratini o'ziga xos badily talgin etgan
bo'lsa, Abdulla Oripov siyosiy gatag'onlar, mafkuraviy tazyviglar
natijasida shakllangan olomonchilik ruhiyatidan iztirob chekkan
va olomonning xalg bo’lishini orzu gilgan edi. Cho'lpon erklik
yulduzi hagida yozib, uni “tutqun ellar uchun samo qunduzi” deya
ta'riflagan edi. Go'ristonday qorong'i, zim-ziyo bo'shligda adashgan
yo'lchi timsolida istibdod zulmatida yo'lsiz golgan ona Turkistenm
tasvirlab, uch-to'rtta yulduzning o‘'chmasdan yargirab nur soechib
turishini qutulish tongidan mujda deya gabul gilgan hamda milliy
ozodlik orzusini badily talgin etgan edi. Abdulla Oripov esa bu
obrazga ko'p murojaat etishi omillarini: “Janubda, bulutsiz gop-gora
osmonda yulduzlar charaqlab ko'rinadi. Butun ruhimni, galbimni
maftun qilgan o'sha manzaralar Yulduzlarning o'zi hamisha,
hamma xalglarda poezivaning asosiy gahramoni, obrazi bo'lgan’
deva izohlagan edi. Shoirning ko'kdagi yulduzlarni Ulug'bek ko'zidagi
yoshga mengzagani zamirida ham teran mohiyat mujassam. Algissa,
ikdd ulug’ shoir ijodida bir-birini mutlag takrorlamayvdigan bunday
parallellizmlar ko'p ekani zamirida Abdulla Oripovning Cho'lpon ijod
laboratoriyasini chuqur bilishi, ulug' salafi tajribalarini e'rgangani
holda yangi badily kashfiyotlar gilgani bilan izohlash mumkin.
Abdulla Oripov adabiv-estetik garashlari takomilida o'zbek
adabiyotining ulkan namoyandasi, o'zbek romanchiligining asos-
chisi Abdulla Qodiriy ijodi ham o'ziga xos o'ringa ega. Sheoirning
“Abdulla Qodiriy xotirasiga’, "Abdulla Qodiriyning so'nggl sabogt’
“Qodirly” she'rlari buning yaqgol dalilidir "Abdulla Qodiriy
xotirasiga” she'rida shoir, jumladan, mana bunday yozadi:

Azaliy hag gapni yashirmoq nechun,
Zavol yo'q eng asl iste’dod uchun.
Agarda koinot tegirmon bo‘lib,
Olamni yanchsa ham qgolgay u butun.

Badily ijedning asosi asl iste'dod ekani hagidagi adabiy-
estetik konsepsiya she'rning mohiyatini tashkil etadi. Asl iste'dod
uchun zavel yo'gligini shoir teran hayotiy haqigatni badily
hagigatga aylantirish orqali asoslaydi. Ya'ni shoir nazdida, koinot
tegirmon bo'lib olamni yanchganda ham asl iste’dod butun goladi, u
zavol bilmaydi.

“Abdulla Qodiriyning so'nggi sabog'i” she'rida:

Biringiz Otabek, biringiz Kumush,
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Doim yashnab tursin sevgingiz bog'i.

Hagigiy muhabbat bilmasin so'lish,

Ustoz Qodiriyning bu ilk sabog'i -
kabi misralarni yozar ekan, shoir "O'tkan kunlar® romanidagi
Otabek va Kumush obrazlari misolida sevgi bog'i doim yashnab
turishi, haqiqiy muhabbat so'lish bilmasligi zarurat ekani haqgidagi
hayot falsafasini betakror badiiy talgin etadi. Ushbu hayot falsafasi
Qodiriyning so'nggi sabog'i ekaniga urg'u beradi. Umuman, falsafiy
tafakkurni obrazlar vositasida ifodalash va o'z navbatida, poetik
obrazni hayot falsafasi bilan mutanesib tasvirlash Abdulla Oripov
she'riyatining asosini tashkil etadi. Quyidagl satriar ham ushbu
fikrni tasdiglaydi:

Adib yuragida alamlar qat-qat,
Lekin bittasi bor, o‘’chmasdir dogi.
Jonni tik ozodlik yo'lida fagat,

Bu esa ustozning so'nggi sabog'i,

She'rning ikkinchi bandida ozodlik ruhi Abdulla Oripov
badiiy-estetik idealining asosini tashkil etishi o'z ifodasini topgan.
Ayni shu ijodiy nivatni poetik suvratlantirish uchun shoir Abdulla
Qodirly yuragidagl gat-qat alamlardan so'z ochadi. Lekin ulardan
biri - ozodlik yo'liga jonni tikish zarurligi adibning so'nggi sabog'i
sifatida talgin gqilinadi. Adabiyotshunos [abbor Eshonqulning:
"Abdulla Qodiriy Vatan ozodligi, elning ravnaqgi, millat o'zligini
anglash yo'lida jonini fido gilgan, boqly va o'lmas asarlar yaratgan
adibdir” [Eshonqulov 2021, 153], degan so'zlari she'rdagi talgin bilan
uygundir. Abdulla Qodiriy asarlaridagi Vatan va millatga muhabbat
talgini Abdulla Oripov she'riyatida yangl badily kashfiyot darajasiga
yuksalgani ham bu ikki buyuk iste'dod egasi ijodiy gismatida
yvaqinlik borligl isbotidir.

Abdulla Oripov badiiy-estetik tafakkuri takomilida nasriy
asarlari, aynigsa, hikoyalari bilan o'zbek adabiyoti rivojiga ulkan
hissa go'shgan Abdulla Qahhorning ham ta'siri bor. Shoir "Abdulla
Qahhor” she'rida yozuvchi jjodiga bo'lgan differensial munosabatini
betakror poetik ifodalaydi:

Yo'llar ortimizda qolar edilar,
Sahrolar golardi cheksiz, betakror.
Nega ular cheksiz, desam dedilar:
Bu yerdan o'tgandi Abdulla Qahhor.

Yo'llar ortimizda golar edilar,
Cho'qqilar qolardi yuksak va qgator.
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Nega ular yuksak, desam dedilar:
Bu yerdan ham o'tdi Abdulla Qahhor [Oripov 2014, 86].

She'rning ushbu dastlabki bandidagi “sahrolar” obrazi
zamirida shoir jjodiy niyati o'ziga xos ifodalangani kuzatiladi. Bu
obraz vositasida Abdulla Qahhor yashagan davrning murakkabligi,
uning ba'zan davr tazyiglariga bo‘ysunishga majbur bo'lgani
tagmatnda mahorat bilan talgin gilingan. Keyingi bandda esa ana
shunday ziddiyatli zamonda ham yozuvchi o'zidan boy adabiy
meros qoldira olgani "cho'gqilar” obrazi vositasida tasvirlangan.

Shoir ustoz adib shaxsiyati va ijodiga doir garashlarini
she'rlarida obrazli ifodalash barobarida adably magolalarida
uning asarlariga hagqoniy baho bergani e'tiborga loyiqdir. Abdulla
Oripov: “Ustoz Abdulla Qahhor prozamizning eng baquvvat
chinorlaridan biri edi. Lekin, ayni vagtda, u zot she'riyatni ham
g'oyat nozik tushunardi. Abdulla aka yoshligida ko'plab, aksar
hajviy muxammaslar yozib e'lon qilganligini men keyinchalik
bilganman. Men nasrda biror narsa yozmagan be'lsam-da, doimo
Abdulla Qahhorning shogirdi sanalardim. Demak, ustoz va shogird-
lik ijodiy saboeglardan tashqgari, dunyogarashlar hamohangligi bilan
ham belgilanar ekan” [Opunor 1988, 71]. Ushbu e'tirof zaminida
sholr zamonasming ulug’ yozuvchiga bo'lgan ehtiromi, shuning
gatorida, uning adabiy-estetik olamiga xos xususiyatiarni nechog'lik
nozik idrok etishi o'z ifodasini topgan. Shu o'rinda akademik
Matyequb Qo'shjoneovning: "Abdulla Qahhor hayotiv hodisa va
voqgealarning mohiyatini chuqur anglaydigan san'atkorlar metodini
egallagan yozuvchilardan” [Kyunkonor 2018, 92| degan fikrlari
Abdulla Oripov garashlari bilan hamohang ekanini ta'kidlash kerak.

Abdulla Oripov XX asr o'zbek adabiyotining yana bir
zabardast namoyandasi Gafur G'ulom ijodidan ham ilhom olgan.
Shoirning ustoz ijodkorga bag'ishlab yozgan "Alvide ustoz” va
“Nutq” kabl she'rlari ushbu fikrni tasdiqlaydi. Bundan tashgari,
shoir “O'zbekiston’, "Bahor” hamda Hamid Olimjonga bag'ishlab
yozgan she'rlarida ham G'afur G'ulomni hurmat bilan yodga oladi
Jumladan, "Alvido, ustoz” nomli she'rida:

So'qir yovuz o'lim, ming dod dastingdan,
Zulmatday kirdingmi she'r maydoniga.
Ajal, sen nayzangni sanchdingmi chindan
0°zbek she'rivatin pahlavoniga, -

deya, ustozining o’limi adabiyot uchun katta yo'gotish bo'lganini,
u yashab o'tgan davr murakkab ekanini obrazli tasvirlaydi. “So'gir
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yovuz o'lim” - bu o'rinda qo'llangan sifatlovchi va sifatlanmish shoir
ko'nglidagi iztirob kuchini to'lagonli ifodalagan. “"She'r maydoni’,
“ajal nayzasi”, “she'riyat pahlavoni” kabi isticralar fikrning badiiy-
estetik gquvvatini ta'minlash barobarida muallif ijjodiy niyatining
ta'sirli talginiga xizmat gilgan.

Dardli musigalar, ingrangiz bir-bir
O'zing ham yig'la, ey, dilda qotgan g'am.
Yorug' bu elamda bormikan, axir

Shoir vafotidan ortiqgrog motam!

Bu misralar orgali, birinchidan, ijodkor nechog'liq og'ir
bir davrda yashagani anglashilsa, ikkinchidan, ulug' sheirlarning
o'limi hagigiy motam ekani ta'sirli ifodalangan. Shoirning: "G'afur
G'ulom o'z safdoshlari gqatorida g'oyat ziddiyatli, tahlikali bir
davrda yashab o'tdl”, degan fikrlari bilan mazkur she'rdagi tasvir
o'rtasida kuchli hayotiy va badiiy-estetik yaqinlik borligi kuzatiladi

Abdulla Oripov "O'zbekning o'z shoiri” magolasida: "G'afur
G'ulom chindan ham ulug’' zakovat egasi edi. Buning isboti shoirning
jo'shqin va dono she'riyati, buning isboti - G'afur G'ulomning tug'ma
tafakkur sohibi ekanligi, buning isboti G'afur G'ulomning hech bir
adibnikiga o'xshamaydigan chinakam milliy xalqchil prozasi - nasriy
asarlaridir’, deya adibning serqgirra ijodkor ekanligi, jo'shqinligi
va donoligi bilan boshgalardan ajralib turishini ta'kidlaydi. "Nutqg”
she'rida Abdulla Oripov:

G'afur G'ulom - buyuk shoir, faylasuf, hakam.

G'afur G'ulom adib, notiq va sohib surur -
deya sheirni ko'p girrali jjodkor sifatida ulug’laydi.

Ikki buyuk sheir falsafiy tafakkuridagt bir-birin1 takror-
lamaydigan uygunlik vagt falsafasi talginida, aynigsa, yaqgol
kuzatiladi. G'afur G'ulom: “Har lahza zamonlar umridek uzun, Asrlar
taqdiri lahzalarda hal. Umrdan o'tajak har lahza uchun Qudratli go’l
bilan qo'yvaylik haykal”, deya vagini lahza bilan o'lchab, uni mazmunli
o‘tkazishga doir ko'lamli falsafiy fikrni yuksak badiivat bilan ifoda
etgan bo'lsa, Abdulla Oripov: "Payt kelar, va'daning gimmati gqolmas,
Muhlat bermas u dam to'lgan paymona. O'tgan bir oningni gaytara
olmas, Na ko'z yosh, na afsus va na bahona” tarzida umrning har
bir onini g'animat bilish zaruratini chorli poetik xulosa darajasiga
ko'tariladi. Bunday misocllar Abdulia. Oripov tafakkuri salaflari
jjod buleog'idan suv ichgan bo'lsa ham, lekin ular an'analarini
takrorlamay, o'ziga xos poetik yuksaklikka erishgani dalilidir.

Abdulla Oripov shoir, yozuvchi, adabiyotshunos olim Oybek
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ijjodiy laborateoriyasidan ham munosib sabeglar olgan. Sheirning bu
ulug’ adib haqgidagi she'rlarida ham, magolalarida ham unga bo‘lgan
chugur ehtiromi yaggol sezilib turadi. "Oybek haqida qo'shig”
she'rida:

Har kalimang ma'rifatning
Ufqida oydek to'lib,

El aro topding sharaf sen,
Ustoz Oybek bo'lib -

deb yozar ekan, uning ijodiy salohiyatiza yuksak baho beradi
Ulug’ ustozi asariaridagi har bir so'zni ma'rifat ufgidagi to'lin oyga
giyoslaydi. Shoir she'rning davomida Oybekning sha'n hayoti
xayr-u soflikdan nishon ekani, she'rlari e'tiqod ivmon nuri bilan
yo'grilgani, yozuvchining goh Navoiy, goho Torobiy wva Yo'lchi
singari adably gahramonlari ila suhbat qurishi, millly adabiyotga
el-u yurt mangu rizo bo'ladigan darajada xizmat gilgani, nomi
asrlar so'ngidan sado berishi hagida yozadi.

Oybekning hayot va ijod yo'li, shaxs va ijodkor sifatidagi
fazilatiarl o'zaro mutanosib ekanini mana bu tarzda e'tirof
etadi: "Oybek bizga g'ovat ulkan va ibratli ijodiy, insoniy meros
goldirdl. Bu merosning eng muhim jihatlari nimalardan iborat?
Oybekning butun ijodi uning hayoti kabi ezgulik bilan, insonga
mehr-muhabbat bilan yo'grilgzandir. Oybek qahramonlari eng ezgu
ideallar uchun jangga kiradilar. Halollikni tayin etish uchun fidoyilik
ko'rsatadilar. Xalq baxt-u saodati uchun kurashadilar” [Oripov
1988, 69]. Shu orinda Oybek singari Abdulla Oripov siymosida
ham yuksak iste'dod va bemisl odamivlik uyg'uniashib ketganini
ta'kidlash kerak. Buyuk Navoly obrazini Oybek nasrda nechog'liq
yorgin va mukammal tasvirlagan bo'lsa, Abdulla Oripov she'riyatda
shunchalik ta'sirli suvratlantirdi. Oybekning "0O'zbekiston” she'rida
O'zbekiston o'z zamonasi va yagin o'tmish qiyosi vositasida vasf
etilgan bo'lsa, Abdulla Oripovning "O'zbekiston” gasidasida ona
Vatanimizning kechmishi va buguni bor murakkabligi bilan be-
takror poetik tasvirlanadi. Boshgacha aytganda, Abdulla Oripov
Oybek ijod laboratoriyasidan saboq olish barobarida badiiy ijodda
uning an‘analarini takomilga yetkazadi, yangi badily kashfiyotiar
bilan boyitadi, poetik tafakkurning yangi darajasiga ko'taradi.

Abdulla Oripov ijodily salohiyati takomilida latif lirik
asarlar muallifi Hamid Olimjon adably merosining o‘'rni alohida.
Shoirning ustoziga bag'ishlab yozgan "Hamid Olimjon xotirasiga”
she'ri ushbu fikrni tasdiglaydi:
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Yetimtov bag'ridan chigqan navgiron,
Siz bu - she'rimizning eng jarang sasi.
Sizning satringizda qurmish oshyon
Uchirma qush kabi she'r ilohasi.

Shoir Hamid Olimjonni she'riyatning “jarangdor ovoziga’
she'rlarini esa "Vatan qurgan qushga” o'xshatadi. Ustoz ijodkorni
nurga givoslagan shoir she'riyatning yashab kelayotgani sababini
uning badiily kashfiyotlari bilan bog'laydi:

Axir gancha qadim bo'lmasin dunyo
Bag'rida nur borki qarimas quyosh.

Abdulla Oripov "Maftunkor she'rivat” magolasida Hamid
Olimjon ijodiga quyidagicha bahe beradi: "Hamid Olimjonning
otashin she'riyati o'zining nozik va inja ruhi, toza va beg'ubor til
boyligi bilan muhtasham nazm koshonasini bugun ham bezab
turibdi. Bu go'zal she'rivat hagida o'yvlaganimizda ko'z oldimizdan
betakror tashbihlar, latif tuyg'ularga yo'g'rilgan quyma satrlar o'ta
boshlaydi” [Oripov 2019, 3]. Bu fikrlar Abdulla Oripovning Hamid
Olimjon she'riyatini nechog'lig chugur o'rgangani, shoir lirikasidagi
nozik va inja ruhni yurakdan his etgani isbotidir. Shoir nazmidagi
betakror tashbihlaru latif tuygularga yo‘grilgan quyma satrlari-
dan ilhom olganini ko‘rsatadi. Bundan tashgari, Abdulla Oripov
“O‘zbekiston” gasidasida mana bunday yozadi:

Ka'klamingdan alib sururni,
Dovrugq soldi ustez Olimjon -

deya ulug' salafining peyzaj tasviri borasidagi yuksak mahoratiga
ishora giladi. “O‘zbekiston” she'ridagi: “Chor atrofda yovganda
gilam. Also yo'qdir bundayvin keo'klam" singari quyma satrlarni
nazarda tutib, shoirming nazmiy salohiyatini yuksak darajada
e'tirof etadi. Abdulla Oripov: "Hamid Olimjon lirikasi boshga
birorta shoirning lirikasiga aslo o'xshamaydi. Bu lirika marmar
kabi tiniq, lekin sovuq emas’, deb yozar ekan, ustozining individual
ljjodiy tafakkurini munosib baholaydi. ljodda o'zigagina xos yo'l
ochganini badiiy bo'yoglarda ko'rsatadi.

Akademik Naim Karimov fikricha, Hamid Olimjon “.hayot-
baxsh qudratga ega bo'lgan fikr va g'ovalarni yuksak she'riyat bilan
uzviy ravishda birlashtira oladi. Uning lirikasida mujassamlangan
fikr va kechinmalar kitobxon gqalbini hamisha maftun etuvchi,
unga estetik zavg bag‘ishlovchi, uni nafosatning ilohiy olamiga olib
kiruvchi shaklga egadir” [Karimov 2008, 361]. Hagigatan, Hamid
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Olimjon atigi 35 yil vashagan bo'lsa-da, bu gisga vagt oralig'ida
yuksak badiiy-estetik quvvatga ega umrbogiy asarlar yarata oldi.

Abdulla Oripov Hamid Olimjonning latif she'rivatidan ham
ko'p sabog oldi, lekin ijodda uni takrorlagan emas. Birgina qivos:
Hamid Olimjonning “O'zbekiston” she'rida ona Vatan madhi uning
o'xshashi vo'q tabiati, begiyos ko'klami orgali vasf etilgan bo‘lsa,
Abdulla Oripevning shu nomdagl gasidasida xalgimizning gadimiy
va boy tarixi, buyuk sivmolari obrazi, moziy voqeligining poetik
tasviri vositasida butun murakkabligi, bor migyosi bilan uyg‘unlikda
tasvirlanadi. Boshgacha aytganda, Abdulla Oripev Hamid Olimjon
ijodiy tajribalarini davom ettirib, yangi badiiv kashfiyot darajasiga
yuksaltirdi.

Abdulla Oripov "XX asr o'zbek adabiyotiga chagmogdek
kirib kelgan” deya ta'riflanuvchi shoir Usmon Nosir xotirasiga atab
“Armon” she'rini yozgan va shoir bu she'rda uning hayotdan bevaqt
ko'z yumgani, ko'pchilikning diyvdoriga to'ymaganini aytadi:

Nimaydi u? Ma’sum tuyg‘uning
Oromiga soloelgan g'avg'o?

Ne bo'lsa ham bolakay uning
Diydoriga to'ymadi aslo.

Shoir “Ehtiyvoj farzandi” kitobida Usmon Nosir hagida
quyidagilarni yozadi: "Usmon Nosir shunday iste'dod egasiki,
bamisoli tekkan joyini kuydirguvchi olovdir. Shoirning g'oyat gisga
umriga nazar solgan kishi juda uzoq o'ylarga tolishi shubhasizdir.
Chunki bu chagmogdek umrda benihoya katta imkonivatiar
yonib ketganligini ko'rib va his qilib turasiz. Usmon Nosir ulug' va
abadily she'riyvatning diydasidan ogib ulgurmagan shabnamdir,
u hali gahgahaga aylanmay lablarimizda manguga gotib golgan
nim tabassumdir” [Oripov 1988, 82]. Bu fikrlar Usmon Nosir ijodi
Abdulla Oripov adabiy-estetik garashlarida munosib o'rin tutishi
isbotidir. Lirik she'rlarida Usmon Nosir obrazi yorqin va ta'sirchan
ifodalangani, magolalarida shoir asarlarining teran tahlil etilgani
Abdulla Oripovning adabiyotimizda chagmoqday nurli iz qoldirgan
bu ijodkorga bo'lgan ehtiromini va badiiy-estetik qarashlari
takomilida uning ijodiy an'analaridan istifoda etganini tasdiglaydi.

Abdulla Oripov millly adabiyotimizning o'zigacha bo'lgan
deyarli barcha shoir-u adiblari ijodly yutuglarini qunt bilan
o'rgangan. Ular ijodidagi badiiyat sirlaridan o'zi uchun zarur
xulosalarni chigargan. Asarlarida ular erishgan muvaffagiyatlarni
yangi poetik kashfiyotlar bilan boyitgan. Shoir ustozi Mirtemir
haqida, uning o'gitlari xususida “Ustoz Mirtemir saboqglari” noml
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she'rida, jumladan, quyidagicha yozadi:

-Ishlang, - derdi Ustoz, - she'r bo’lsin ravon,
Mehnatdan qochmasin ijedkor xalgi.

Lekin kamsitmasdi bizni hech gqachon,
stoz shuning uchun Ustozdir balki.

Shoir bu pand-u nasihatlarni aslo unutmaydi. Ustozidan unga
mehnatkashlik go‘zal an'ana bo'lib o'tzan. Chunki so'zni gadrlagan,
jjodda milliy ruh va yuksak badiiyat uyg'unligini mezon deb bilgan
shoir bundan o'zgacha yo'l tutishi mumkin emas. Mirtemir ustozlik
magomining eng ahamiyatli jihati shogirdlarga hurmat bilan
garashi va so'zga mas'uliyat bobida ularga o‘rnak bo'la olganidir.
Mirtemirning zahmatdan halovat topgan ijodkor ekanini Abdulla
Oripov “Shoir tabassumi” magolasida chugur mantiq asosida
dalillaydi: "Mirtemir domlaning eng ibratli fazilatiaridan birl uning
kamtarligi bilan bir gatorda, nihoyatda mehnatkashligi desam,
vanglishmagan bo'lur edim. [jod mashaggatidan ozmi-ko'pmi
xabardor bo'lgan har bir odam Mirtemir she'rlarini o'givotib,
uning har bir satr ustida ganchalik ter to'kkanini tasavvur qilishi
giyin emas” Bu xususda Qozogboy Yo'ldoshev ham shunday
fikrlarni bildiradi: "Mirtemir olam hodisalari va odam ruhiyatini
hech kim payvgamaydigan yo'sinda ko'radi, boshgalarga o'xsha-
magan alfozda ta'sirlanadi, o'zgacha bir mantiq bilan izohlaydi,
hech kim gilolmaydigan shaklda tasvir etadi” [Yo'ldoshev 2018, 58].

Abdulla Oripov ustozining =xotirasiga bag'ishlangan
“Karvon” she'rida:

She'ringiz uchqur-u o’zingiz karvon,
Manzilga shoshilmay kelar edingiz -

deb Mirtemir ijodiyotiga yuksak baho beradi va uni “karvon’ga
0'xshatib, shogirdlari izidan kelayotganiga ishora qgiladi.

liod zahmatidan lazzat topish, so'zga bo'lgan yuksak
mas’ulivat, badily konsepsiyaning aniq va baland ekani Mirtemir
va Abdulla Oripov ijodining asosini tashkil etadi. Chunki Abdulla
Oripov bu borada Mirtemirga munosib izdosh bo'lishi barobarida
ustozdan o'zib Kketa olgan nodir ijjodiy salohiyat egasidir Undagi
iste’dodning boshqga ijodkorlardan nechog'lig baland ekanini his
etgan Mirtemirning o'zi Abdulla Oripovga mana bunday baho bergan
edi: "Abdulla Oripov. Shoir! Sheir bo'lzanda ham anov-manovlardan
emas. Xudo butun gilib berganlardan. Zo'r!".

Abdulla Oripev zamondoshi Erkin Vohidov to'g'risida
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“Arslon cherlagandi’, "Erkin Vohidov xotirasiga” she'rlarini bitgan.
Erkin Vehidov gaysidir ma'noda Abdulla Oripov bilan tuyg‘ulari
o'xshash ijodkor edi. Abdulla Oripov o'zl va Erkin Vohidov hayotiga
nazar tashlab, hayotda o'z fikrdoshlarini topa olmay giynalgan
Erkin Vohidovning va o'z gismatiga munocsabatini mana bu tarzda
ifodalagan edi:

Biz ham yuksaklarga tikkandik ko'zni,
Bizda ham bor edi matonat, bardosh.
Arslon chorlagandi goshiga bizni,
Lekin qumursgalar bo’ldi safardosh.

Bu orinda Abdulla Oripov va Erkin Vohidov shaxsiy
hayotl bosib o'tgan umr yo'lidan xabardor bo'lgan o'quvchi shoir
nimani nazarda tutayotganini yaxshi anglaydi. Zero, bu hayotda
arslonsifatlardan ko'ra qumursqamonandlar ko'proq. Yugoridagi
satrlarda bu i1kki nodir iste'dod egalarining ijodiy yuksalishiga
to'g'anoq bo'lishga intilgan, ular salohiyvatining yuzaga chigmasligi
uchun qo'lidan kelgan barcha harakatni gilgan ana shunday
toifalarga obrazli munosabat ifodalangan. She'rning keyingi
bandida shoir ijodiy safdoshini qumursgamonandlardan Kelishi
mumkin bo'lgan xatardan mana bu tarzda ogohlantiradi:

Jami tiriklikka tanish shu xatar,
Qumursqa yaralgan yoppa talarga.
Do'stim, alam gilar, arslon bexabar,
Yem bo'lib ketsak shu qumursqalarga.

Abdulla Oripov va Erkin Vohidov bir davrda yashab ijod
gilgan ikki maslakdosh sifatida adabiyotimiz ravnagiga munosib
hissa go'shdi.

Xulosa

Abdulla Oripov estetik garashlarining adabiy-tarixiy omillari
o'zbek adabiyotining as! sarchashmalariga borib tagaladi. Shoir
salaflarini o'ziga nafagat ijodda, balki maslak va yashash tarzida
ham ustoz deb biladi. Ularning nomini chugqur hurmat va ehtirom
bilan tilga oladi. Chunki ularning biri shoir uchun haqiqgat, ikkinchisi
mardlik, uchinchisi kurashuvchanlik, to'rtinchisi esa odamiylik
timsolidir. Shoir ular adabiy merosini qunt bilan o'rganar ekan, bu
ijjedkorlar an'analari ta'sirida qolib ketmadi, balki ularni yangiladi,
takomilga yetkazdi. She'rivatimizni vangi obraz va tashbehlar,
badiiy kashfiyotlar va vangicha talginlar bilan boyitdi. Zamonaviy
o'zbek she'riyatida maktab yaratgan ijodkor sifatida millat adabiy-
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estetik tafakkurini mislsiz darajada yuksaltirdi.
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closely related to the poetic world of his predecessors and contemporaries,
from Cholpon and Abdulla Qadiri to Usman Nasir and Gafur Ghulom, from
Oybek and Hamid Olimjon to Mirtemir and Erkin Vahidov. It is based on the
fact that the poet renewed and improved creative traditions, enriched our
poetry with new images and metaphors, artistic discoveries, and created a
school of creativity.
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literary-aesthetic, garage, artistic interpretation, creativity laboratory,
differential attitude, poetic discovery.
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MAQOLA TAQDIM QILISH TALABLARI

O'zbekiston: til va madanivat (02TM] - zamonaviv O'zbekiston [soblg Turkis-
ton) bilan bog'lig bevosita Markaziv Osivo mintagasini birlashtiradigan tl tariz zan'ab
etnografiva, madanivat va ijtimoiy lanlar sohalarini gamrab olgan ilmiy jurnaldic 0'2TM
munozarali,. zamonaviy. innovatsion, konseptual {ibatdan gizigarli, original mavzudagi
ilmiy tadgiqotlarni nashr giladi. Jurnal lingvistika, adabiyetshunosiik. tariimashunosiik
din. falsafa. ilohivot, fan, ta'lim, metodika. sotsiologiva, psixologiva. tarix. madanivat. san'at,
etnologiva, etnograliya, antropologivaga oid ilmiy yo'nalishdagi magolalar va  tagrizlar
hamda konferensiva hisohotlarini gabul giladi.

I. Magola tagdim etish uchun umumiy talablar

Qo'Wwozmalar o'zbel ingliz. rus, fors. shuningdek boshga turkiv tillarda ham gabul
gilinadi. Agar muallif o'z magelasini jurnalning muayyvan sonida nashr ettirmogchi bo'lsa,
unda go'lyozma jurnal nashridan kamida besh oy oldin tagdim etilishi lozim.

Oo'lyozmatar M5 Word [.doc] formatida {uzlangoulf@gmail.com) eleldron pochia-
siga vuberiladi. Igtiboslar va izohlar uchun MS Word mensjerini goTlash mumkin.

Barcha go'lyozmalar tahrivivatga muallil (mualliftar] hagidagi gisgacha ma'lumaot
bilan tagdim etiladi.

Asosiv matn Times New Roman shrifti, 14 hajm, satr oralig’i 1 interval. hoshivalar
chapdan 3 sm. o'ngdan 1,5 sm, vugqori va pastdan 2 sm bo'lishi kerak.

Magolalar The Chicago Manual of Style, 16th Edition formatida shakllantiriladi
Magola matni 3 000-5 000 so'zdan iborat bo'lishi kerak.

O'zbek va ingliz tillarida 100-150 so‘zdan iborat abstrakt (annotatsiva) va 5-10
sozdan kam bolmagan kalit so'zlar [ozbek va ingliz tillarida). Abstraktda magolaning
gisgacha mazmuniva dolzarblizgi. tadgigot natijalari aks etishi lozim.

Adabiyotlar ro'vxati 5 sahifadan eshmasligi kerak.

Kitobga taqriz (ingliz voki boshga tiiarda bo'lishi mumkin] 1500 so'zdan
oshmasligi talab etiladi.

Tagriz formati: 1) sarlavha: kitob nomi, muallif [{mualliflar}, nashr gilingan
shahar: nashrivot nomi nashr vill szhifasi soni Narxl ISBN ragaml. [gattg/yamshog
mugqova); 2) tagriz so'ngida: tagrizchining F1.0,, ish joyi, pochta manzili.

II. Magola bo'limlarini rasmivlashtirish

Magoela nomi - normal harflarda, to'q bo'vogda, 16 hajm.

Magola nomi o'zbek va ingliz tillarida (agar magela boshga tilda vozilzan belsa
maqola yozilgan til va ingliz tilida) beriladi.

Magols kirish, asosiv gism bolimlari va xulosadan tashkil topadi.

Magola biolimlari sarlavhasi - to'g bo'vogda: 14 hajou

I1l. Magolada tarjimalardan foydalanish

Boshga tillardagi matm yoki boshga manbalar tarjiment anig ko'rsatilishi keralc

Agar matn magola muallifi tomonidan tarjima gilingan bo'lsa, u holda “tarjima muallifniki”
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shaklida beriladi.

Rasmiy nashrdan olingan tarjima-maim tahrir gilinmaydi.

Zarur holatda tarjima matnga sana, turli diakritik belgilar va boshga elementlar
kdritilishi mumkin.

Tarjima gilingan matn clingan manba nomi asl helicha beriladi. Zaruy deb topilsa
uning nomi gavs ichida berilishi mumkin.

Geografik nomlar tarjima gilinmaydi va asl shaklida beriladi.

Tashkilotlar nomi tarjima gilinmaydi va asl shaklida beriladi

Davr nomi rasmiy gabul gllingan shaklda beriladi.

IV. Ko'chirma va tarjima parchaning berilishi

Manbadan slingan ko'chirma parcha asosiy maindan 1 gator tashlab ajratiladi
satr oralig'i T interval markazda 12 hajmda yoziladL

Ko'chirmaning tarjimasi gavs ichida [ ) satr beshidan yozilishi kerak. Bunday
ko'chirma Times New Roman shrift, 12 hajm. normal yozuvda beriladi

V. Havola va izohlar berish

Manbaga havola matn ichida to'rtburchak gavsda [ ] beriladi. Havola gilingan
manbalar bir nechta bo'lsa, ular nugtali vergul (;) bilan ajratilaci.

[zohlar tegishli sahifa pastida. tartib ragami bilan joviashtiriladi.

V1. Qo‘lyozma (toshbosma) manbalar va nashr etilgan asarlar bibliografiyasi
Biblingrafivada muallif voki asar nomi satr boshidan, hoshga barcha gatorlari
zathoshidan yoziladi. Adabivotlar bhiblfografivada o'zbek lotin alifhasi tartibida ko'rsatiladi,

VILQo'lyozma va toshbosma manbalar bibliografivasi

Do'lyozma yvoki toshbosma manbalarnl bibliografivada o'zl yozilgan grafikada
berish magsadga muvofig. Lotin alifbesidagi transliteratsiyasini berish ham mumkin.
Ba'zan qolyozma asarning nomi muallif ismidan oldin yozilishi ham mumkin.

Muallif nomi. Ko'chirilzan asr {agar mavjud bollsa). Asar nomi. Qolyozma
[toshbosmal: saglanayotgan jov. inventar ragam.

Xondamir. XV asr. Makorim ul-axloq. Qo'lyozma: O"2FASHI, Ne 742,

VIIL1. Kitoblar uchun
Bibliografiyada:
Familiya, ism. Nashr vill. Kitoh nomi, Shahar: Nashriyot nomi

Qudratullayev, Hasan. 2018. Boburning adabiy-estetik olami, Toshkent: Ma'navivat.

Matnda kitobga havola:
[Familiya kitah nashr yill, sahifa ragami]
[Qudratullayev 2018, 99]

Agar bir muallifning bir yilda nashr gilingan kitoblaridan fovdalanilzan ba'lsa.

bibliografivada kitobning nashr yili o'zbek lotin alifbosi harflari bilan ajratilib ko'rsatiladi.
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Sirojiddinov, Shuhrat. 2011 {a). Alisher Navoiv: manbalorning givosiyv-tipofagik, tefistologilk
tahlili, Toshkent: Akademnashn

Sirpjiddinov. Shuhrat. 2011 (b). O'zbek adabiyotining folsafiy sarchashmalari. Toshkent:
Akademnashr

Matnda kitobga havola:

[Familiya, kitob nashr yili, sahifa ragami)
[Sirojiddinov 2011 (a), 99]

[Sirojiddinov 2011 [b), 67]

Ikki muallif tomonidan yozilgan kitobni bibliografiyada berish tartibi:
Eamiliva. Ismva Ism Familiva, Nashr vill. Kitobning nomi. Shahar: Nashrivet nomi.

Abdurahmonov, G'anijon; Alibek Rustamov. 1984, Navoiv tilining grammatile xususiyatiari,
Toshkent: Fan.

Matnda kitobga havola:
[Familiva va Familiya nashr yili, sahifa ragami]
[Abdurahmonov, Rustamov 1984, 52

Agar kitobning uch va undan ortig mualliflari bo'lsa, bibliografiyada barcha
mualliflarning ismlari to'liq voziladi. Bunday kitohga havola gilinganda birinchi muallif
ismi voziladi va "boshqalar” deb ko'rsatiladi.

[Familiva va boshqalar kitob nashr yili, sahifa ragami]

[Vohidov va boshgalar 2010, 847]

Kitab yoki to’plam magolasini bibliografiyada berish tartibi:
Familiva, ism. Nashr vili. "Magola nomi" Kiteb yoki to'plam nomi, Ism Familiva, Ism Familiya

muharrirligida, magela salifasi ragamlari. Shahar: Nashriyot.

Abdug'afurov, Abdurashid 2016. "Badoye’ ul-bidova ning tuzilish sanasi”. XX asr o'zbek
mumtoz adabivotshunosligi, Olim To'labovev muharrirligida 174-184. Toshkent:
('zhekiston milliv ensiklopedivasi

Matnda kitob yoki to'plam magolasiga havela:
[Familiva nashr yill, sahifa ragami]
[Abdug'afurov 2016, 176]

Elektron shaklda nashr gilingan kitoblar uchun:

Elektron kitobning bir nechta formati bo'lsa, bibliogrativada foydalanilgan for-
mat ko'rsatiladl. Elektron kitobning internet manzill [URL) hamda shu manba olingan sana
ko'rzatilishi lozim.

Elektron kitobni bibliografiyada berish:

Familiva. Ism. Nashr yili. Kitob nomi Shahar: Nashrivot nomi URL. Fovdalanilgan sana.
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Mamatov, Ulugbek, 2018, 0'zbefiston madanivatida tariviy janrdagi tasviriy san'oaf asariari

Tashkent; Mumtoz so'z. hitps://kitobxon.com fuz/catalog/sanat/. 12.03.2019,

Matnda elektron kitobga havola:
[Familiya nashr yili, sahifa ragami]
[Mamaros 2018, 11]

Ikki muallif tomonidan yozilgan elektron kitobni bibliografivada berish
tartibi:

Familiva, Ism va Ism Familiva: Nashr yili. Kitobning nomi. Shahar: Nashrivot nomi. Internet
adres [IRL).

Sirojiddinev. Shuhrat va Schiba Umarova. 2017, O'zbel matnshunosligi girralari. Chikago:
Chikago universiteti nashrivoti http://press-pubsauchicago.edu/founders/.

Matnda elektren kitobga havela:
[Familiva nashr vili, sahifa ragami]
[Sirojiddinoy 2017, 19-hujjat)

VIIL.2. Jurnal magolasi uchun
Chop etilgan jurnal magolasini bibliografiyada berish tartibi:
Familiva, Ism. Nashr yill. "Magola nomi”. Jurnal nomi jurnal soni: magola sahifalar.

Mahmudov, Nizomiddin. 2013, "Termin. badiiy so'z va metafora”. 0zbek tili va adabivati
4: 3 - G, Toshkent

Matnda jurnal magolasiga havola:
[Familiya nashr vili, sahifa ragami]
[Mahmudov, 2013, 5]

Eiektron jurnal uchun:

Elektron jurnal uchun jurnalning DO! manzill ka'rsatiladi. Agar DOI manzill mav-
jud bo'lmasa, internet adresi ko'rsatilishi kerak [URL). DOI - bu o'zgarmas [D be’lib. in-
ternet tarmoqlarining elektron adreslari tizimiga ulangan, ya'ni manbani boshgaruvchi
http://dx.doi.org/ manzildin

Elektron jurnal magolasini bibliografiyada berish:
Familiva, lsm: Nashr vili. "Maqgola nomi” jurnal nomi jurnal soni: magola sahifalari. DOI
adres [voki URL],

Aminov, Hasan. 2018. "O'zbekiston san‘atida temuriylar siymaosi’. 0'zbekistonda xorijiy

tiftar 2; 246- 253. doi: 10.36078/1596780051.

Matnda magolaga havola:
[Familiya nashr yili, sahifa ragami]
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VIIL3. Gazeta yoki ilmiv-ommabop jurnal uchun

Gazeta voki ilmiv-ommaboep jurnal magolasiga havela matm shaklida beriladi (ma-
salan, Muhammadjon Imomnazarovning 27.02.2005dagi "0°zbekiston adabiyoti va sanati”
gazetasida chop etilgan maqolasida aytilganidek...); odatda, bunday manbalar umumiy
adabivotlar ro'vxatida keltirilmaydi Agar keltirilsa kitoblarga go'viladigan talablarga
asosan beriladl

Agzar onlayn magolaza havola berilayotzan bollsa, uning internet manzili (URL),

magola olingan sana ko'rsatilishi kerak

Gazeta voki ilmiy-ommabop jurnal magolasini bibliografiyada berish:

Familiya, Ism. Nashr yvili. "Magola nomi” Gazeta-Jurnal nomi. nashr sanasi.

Imomnazarov, Muhammadjen. 2005. “Jomiy “Xamsa” yozganmi?.” 'zbekiston adabiyoti va

san'ati, January 25.

Matnda magolaga havola:
[Familiva nashr yili, sahifa ragami)
[lmomnazarov 2005, 4]

Elektron gazeta yoki ilmiy-ommabop jurnal maqelasini bibliografivada
berish:

Familiva, Ism. Nashr yili. "Magola nomi.” Jurnal nomi; nashr sanasi. Internet adres.

fabborov, Rustam. 2019, "Navoivning Tabrizda vashagan xorazmlik kotibi”. UZ4:
O'zhekistan Milliy axborot agentligi, 05.12. https: / /fuza.uz/uz.

Matnda magolaga havola:
[Familiva nashr yili, sahifa ragami]
[labborov 2010, 17]

Magola so'ngida foydalanilgan adabiyotlar o'zbek lotin alifbosi tartibida beriladi,
Adabivotlar ro'yxati Bdd gismdan Iborat bolishl. birinchl gismda foydalanilean adabivot
chop etilgan grafikada yugorida ko'rsatilgan shaklda rasmiylashtirilishi, ikkinchi gismda
esa barcha foydalanilgan adabiyvotlar o'zbek lotin alifbosida berilishi talab gilinadi. Misol

achum:
Adabivotlar
Gapanos, X.K. 1958. Apa6cro - pycokni ciopaph. Mocisa: Hayia.

Adabiyvotlar
Baranov X.K. 1958. Arabsko — russkiv slovar. Moskva: Nauka

Magolan] rasmiylashtirish falablarining ingliz tilidag: wariantini “The Chicago
Manual of Style, 16th Edition” ge'llanmasi yoki https://www.chicagomanualofstyle. havo-

fasidan keo'rib olishingiz mumkin.
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GUIDELINES FOR CONTRIBUTORS

Uzbekistan: language and culture iz an academic jeurnal. publishing research in
linguistics, history, literature, transiation studies arts, ethnography, philosophy, anthropo-
logy and social studies. We aim to publish cutting edge, innovative, conceptually interas-
ting. original case studies and new research, which shape and lead debates in multifaceted
studies. We do not publish economic analyses or policy papers: Any opinions and views
expressed in publications are the opinions and views.of the authors, and the publishers are

notresponsible for the views/ reviews of the contributors.

The journal is published four times 3 year. The language of articies can be English.
Russian and Uzbek. Other Turkic languages are also welcomed. In addition to research
articles, the journal welcomes book reviews, literature overviews, conference reports and

research project announcemesnts,

1. General

- Bubmission Guideline

1. Manuscripts may be-submitted at any time during the yean However if the
author wishes to have his/her manuscript published in a certain issue of the journal. the
submission should be made at least five months in advance of the proposed publication
date.

2) Manuscripts should be submitted by email [uzlangeult@gmall.com) as an
attachment in M3 Word document ((doc] format and use M3 Word Source:

3) All manuscripts should be submitted with a cover page including an email
address, a mailing address and a short introduction about the author{s] fcontributar(s).

2. Manuscript format

1} The main texts should be written in Times New Roman font, 12 point; and
singie-spaced in 44 pagination with !-inch margins.

2} Submissions must follow the author-date system of The Chicoge Manual of
Style, 16™ Edition.

3) Quotations are given in brackets in the text.

4] A research article should normally be no more than S.000 words in length.
including the following contents:

- an abstract of 150-200 words (in English. Russian. and Uzbek] and seven to ten
kevwords;

- a list of references of no more than five (5) pages;

- tables and figures, if any.

5] A book review should generally be about 1.500 English words (or other lan-
puages| in length, and mustinclude the heading and closing in the followinz format:

- Heading: Title of the Book. By Author's Name(s). City of Publication: Publisher
Name, Year. pp. Price, ISBN:, (hardcover/paperback].

- Closing: Book reviewer's name, affiliation and postal address at the end.

] Style Points Headings. Limit: Four levels.
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Level 1. Title Style (e.g. the first letter of each word upper case, except prepositions),
Bold, and 14 point.

Level 2. Title Style, Italics, 14 Point.

Level 3. Modifled "down" style (first letter upper case, or first letter of first two words if
the first word is an article), Bold, and 12 point,

Level 4. Modified down style, Bold, 11 point.

3. Style and Usage

1) Translation

- Translated excerpts from classical texts or non-English sources shouid be an-
notated with clarification of its original/published language and translator Likewise,
"Author's own” translations of quoted texts should be noted as such.

- The author is sxpected to provide an English translation of key terms in the
work, rather than a translator without expertise in the subject.

- Excerpts or guoted texts from published translation will not be edited. However,
UzLE€ editors may guery or medify translations of key terms or texts provided by the suthor

- Where necessary, short supplementary information such as dates, an item in its
original characters, or the Romanized form of anon-English item. may be included.

- Names of foreign publishers, and titles of sources published in a foreign language
should primarily appear in Romanized form without translation. However, if necessary. a
translation may be added in brackets ([ ]).

2} Names and Terms

- Place Names [foreign):

Designation for division of areas should be either translated or hyphenated after
the given area name.

Designation for geographical/structure names are not hyphenated, and appear
without the equivalent English term.

Institutional names are considered proper nouns. Thelr names should appear fol-
lowing the preference of the individual institutions.

3] The descriptive designation of a period is usually lowercase. sxcept for proper
names or traditionally capitalized termis.

4. Quotation

1) Bleck Quotations:

- Ablock gquotation should start with-double line spacing and an indentation from
the left margin. From the second paragraph of the block guotation, additional paragraph
indentation is needed.

Texts in block quotation sheuld be written in Times New Roman 10 pis. and not

be entirely italicized.

5. Others

1) There iz one space after sentence punctuation and not two.

2] Theend parenthesis closing guotation mark and foetnote numbers come after
the sentence punciuation.

3) For parentheses within parentheses, use hrackets ([ ]).
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6. Basic Citation Format

The following examples illustrate citations using the auther-date system. Each
example of a reference list entry is accompanied by an example of a corresponding paren-
thetical citation in the text. For more detalls and many maore examples, see chapter 15 of
The Chicago Manual of Style.

BOOK
Reference List (hanging indent):
Pollan, Michasl 2006 The Omaivore’s Difemma: A Natural History of How Eating
Has Evofved. New York: Penguin.
In Text Cite:
[Pollan 2006, 99-100]

Reference List (hanging indent):
Ward. Geoffrev C..and Ken Burns. 2007, The War: An Intimate History, 1941 -
1845 New York: Knopf.
In Text Cite:
[Ward and Burns 2007, 52
For four or more authors, list all of the authors in the reference list; in the text, list only
the first author, followed by et al. ("and others™):
|Barnes et al. 2010, 847

Reference List (hanging indent) book chapter:
Kelly, John D. 2010, "Seeing Red: Mao Fetishism, Pax Americana. and the Moral Econ-
omy of War” In Anthropology and Global Counterinsurgency, edited by John D.
Kelly. Beatrice Jauregui, Sean T. Mitchell and Jeremy Walton, 67-83. Chicago:
University ef Chicago Press.
In Text Cite:
[iKelly 2010, 77]

Chapter of an edited velume originally published elsewhere (as in primaryv sources):

Reference List (hanging indent) book originally published elswehre:
Cicero, Quintus Tullius. 1986. "Handbook on Canvassing for the Consulship.” In Rome:

Late Republic and Frincipate, editad by Walter Emil Kaegi |r. and Peter White,
Vol 2 of University of Chicago Readings In Western Civilization, edited by
johm Boyer and Julius Kirshner, 33-40. Chicago: University of Chicago Press.
Originally published in Evelyn S, Shuckburgh, trans., The Letters of Cicero, vol. 1
{London: Georzge Bell & Sons, 1903).

In Text Cite:

[Cicern 1986, 35]

BOOK PUBLISHED ELECTRONICALLY
If a book is avallable in more than one format, cite the version you consulted. For
books consulted onling, list a URL; include an access date only if one is required by your
discipline. If no fixed page numbers are avallable, vou can include a section title or a
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chapter or other number.

Reference List (hanging indent}:
Austen, [ane. 2007, Pride and Prejudive: A Novel in Five Books. New York: Penguin
Classics. Hindle edition.
In Text Cite:
|Austen 2007, 101]

Reference List (hanging indent):

Kurland, Philip B.. and Ralph Lerner. eds. 1287. The Founders' Constitution. Thi-
cago: University of Chicago Press. htpp: //press-pubs.uchicago.edu/
founders
In Text Cite:

[Kurland and Lerner, chap. 10, doc. 19]

JOURNAL ARTICLE
Article in a print journal
L the text, list the specific page numbers consulted, if any. In the reference

list entry, list the page range for the whole article.

Reference List (hanging indent):

Weinstein. Joshua L. 2009, "The Market in Plato's Republic” Classical Phitology
104:439-53.

In text cite:

| Weinstein 2009, 440

Article in an online journal
Include a DOI ifthe journal lists one. A DOI is a permanent ID that. when appended
to http:/ /dxdoiorg / in the address bar of an Internet browser will lead to the scurce,
[fno DOI is available. lista URL. Include an access date only if one is required by your

discipline.

Reference List (hanging indent):

Kossinets, Gueorgl. and Duncan |, Watts, 2009, "Origins of Homophily in an
Evolving Social Network American Journal of Soctology 115:405-50.
dol:10,1086/529247.

In text cite:
|Kossinets and Watts 2009, 411]

Article in a newspaper or popular magarine

Newspaper and fragazine articles miay be cited in running text ("As Sheryl Stolberg

and Robert Pear noted in a New York Times article on February 27, 2010.."); they are

commaonly omitted from a reference list. The following examples show moere formal ver-
slons of the citations, If you consulted the article online, Include a URL; include an access
date only if your discipline requires one. If no author is identified, begin the citation with
the article title.
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Reference List (hanging indent):

Mendelschn, Daniel. 2010, "But Enough about Me." New Yorker, [anuary 25,
In text cite:
[Mendelsohn 2010, 68]

Reference List (hanging indent]:

Stolberg Sheryl Gay, and Robert Pear. 2010, "Wary Centrists Posing Challenge in
Health Care Vote" New York Times, February 27, hitp:/ ferwwnyvtimes.
com/2010/02/28 fus/politics/28health.html
In text cite:

[Stolberg and Pear 2010, 12]

WEEBSITE

A ritation to website content can often be limited to a mention in the text {"As of
July 19,2008, the McDanald's Corporation listed on its website . .."). [f a more formal cita-
tion is desired, it may be cited asin the examples below. Because such content is subject
to change, include an access date or, If available, a date that the site was last modified, In

the absence of a date of publication, use the access date or last-modified date as the basis

of the citation.

Bibliography (hanging indent):
Google. 2009, "Google Privacy Policy." Last modified March 11. http:/ /www.google.com/
intl/en/privacvpelicy.html
In text cite:
[Google 2009]

Reference List (hanging indent):
McDonald's Corporaticn. 2008. "McBonald's Happy Meal Toy Safetg.’ Facts" http://
www.mcdonalds.com /fcorp fabout/factsheetshiml
In text cite:
[McDonald's 2008]
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